UTTERANCE STRESS
Words grouped into an utterance are not equally important. Depending on the context or the communication situation some words appear to contribute more information than others. Those that are semantically more impor​tant are made prominent. The special prominence given to one or more words in an utterance is called utterance   stress.
Stress is part of the phonetic structure of the word. We always know the place of stress in a word. When the word is made prominent in an utterance, stress becomes a feature of the utterance.
The means, with the help of which the special prominence is achieved and the effect of stress is produced, are variations of pitch, loudness, length and quality. Acoustically, utterance stress is determined by variations of frequency, intensity, duration and formant structure.
The role of each of these acoustic parameters in creating the effect of ut​terance stress has been studied experimentally by a number of phoneticians in this country and abroad. It appears that frequency is more effi​cient in determining stresses in an utterance than intensity. Duration also appears to play a greater role than intensity. 
As a rule the effect of utterance stress is created not by a single acoustic parameter but by a certain interaction of different parameters. 
The subsystem of utterance stress in English includes three basic functio​nal types: nuclear stress, non-nuclear full stress and partial stress.
The main difference between these three types of stress is the difference in how the syllables that bear them are marked. The nuclear syllable is in most cases marked by a kinetic tone and is, therefore, perceived as the most pro​minent. Non-nuclear fully stressed syllables are more often marked by static tones. Both are pitch prominent, both initiate tones. Partially stressed syllab​les are not pitch prominent, they do not initiate tones and their pitch charac​teristics depend on the pitch pattern of the preceding fully stressed syllables.
Each of the above three types of stress has functionally significant degrees depending on the modal—stylistic factors of speech. Thus, stresses in emphatic speech are stronger than those in unemphatic speech.
The distribution of stresses in an utterance depends on several factors. G. Torsuyev points to the following factors: semantic, grammatical and rhythmical.
The crucial factor in determining the location, type and degree of stress in an utterance is the semantic factor, i.e. the meaning which the utterance is intended to convey. The semantic centre of the utterance is singled out by the nuclear stress (or primary accent). This type of stress is opposed to the non-nuclear stresses by its greatest semantic importance. In their turn non-nuclear full stresses signal greater semantic value of the words than partial stresses. 
Notional words, due to their function in the language, are usually stressed in an utterance. Form words are likely to be unstressed. But in special conditions, when they are semantically important, form words may be​come stressed, e.g. "It is 'not at 'all interesting". - "It is interesting". On the other hand notional words, if the meaning requires, may become unstressed, e.g. 
The grammatical structure of the utterance also determines its accentual structure. For instance, the inverted word order requires stress on the auxiliary verb.
The distribution of stresses in an utterance is also affected by the rhyth​mical laws of the English language. Due to the rhythmical organization of the utterance notional words may be unstressed, and form words, on the contrary, may be stressed. 
The semantic, grammatical and rhythmical factors are closely connected with one another, the semantic factor being the main one.
Stresses in an utterance fulfill the same three functions as other compo​nents of prosody - constitutive, distinctive and identificatory. In their con​stitutive function stresses form the utterance by integrating words. They form the accentual structure of the utterance, which is the basis of its rhythm and part of its prosodic structure. While integrating words into utterances, stresses of different hierarchy segment the speech continuum into rhythmic (accentual) units, intonation groups and utterances, and delimit them one from another thus carrying out the segmentative and delimitative functions. The distinctive function of stresses manifests itself in differentiating utterances as to their meaning, which is conditioned by the position and type
of stress. E.g. Don't you 'find it /difficult" and Don't /you find it difficult?" The opposition   of degrees of utterance stress carries out a modal—stylistic function.
In its identificatory function utterance stress provides a basis for the hearer's identification of the important parts of the utterance and for his understanding of the content.
TEMPO
The tempo of speech is the rate at which utterances and their smaller units are pronounced. On the acoustic level tempo is generally measured by the number of syllables per second.
Tempo of speech may be determined by different factors. It may vary de​pending on the size of audience, the acoustic qualities of the room, the indi​viduality of the speaker and other extralinguistic factors. But most signifi​cant for the linguistic study is how variations in tempo correlate with changes in meaning.
It is common knowledge that by slowing down the tempo of speech we can make an utterance or part of it more prominent, thus underlining the se​mantic importance of it. 
On the contrary, by increasing the speed of utterance we diminish promi​nence and, as a result the actual semantic importance of what we say. 
Tempo can also be used to express the speaker's attitude or emotion. For example, fast tempo may express excitement, joy, anger, etc. Slow tempo shows relaxation or calmness, reserved and phlegmatic attitude on the part of the speaker.
Everybody's speech has some norm of tempo, deviations from which affect meaning. Phoneticians generally distinguish normal tempo and two de​partures from the norm: fast and slow.
D.Crystal gives a more detailed classification of variations of tempo. He distinguishes between simple and complex tempo systems. The simple tempo system is manifested both in monosyllables and polysyllabic stretches of utterance. The complex tempo system is realized in polysyllabic stretches.
In monosyllables the speeding up and slowing down of the duration of the syllable is perceived as clipped, drawled and held syllables which are generally used for emphasis. "Clipped syllables are articulated at a more rapid speed than normal, in a very tense way; drawled and held syllables are articulated less rapidly than normal, and very lax".
The distinction between drawled and held syllables is that in the former a sound is lengthened as in [ff ain] and in the latter a sound is articulated with the onset of articulation delayed, so that the auditory impression of length is produced through unexpected silence, for example, in stop consonants
as in "Perfectly" [pp3:fiktli] or "Quite, quite blue" [kkwait].
In polysyllabic stretches of utterance D.Crysta I distinguishes two degrees faster than the norm — allegro, allegrissimo, and two degrees slower than the norm — lento, lentissimo in the complex tempo system there are accelerando — a gradual increase in tempo, and rallentando — a gradual decrease. These cont​rasts of tempo correlate with changes in meaning. They may also serve as a style—forming and style—differentiating device.
Pauses
The speech continuum is divided into units of different length and hierarchy by means of pauses. It is the main function of a pause to segment connected speech into utterances and intonation groups to delimit one utterance or intonation group from another. Pauses are closely related with tempo: the number and length of pauses affect the general tempo of speech.
Phoneticians distinguish 3 main types of pauses: silent pauses, pauses of perception and voiced (or filled} pauses.
A silent pause is a stop in the phonation (a stop of the work of the vocal cords, which results in the cessation of sound).
Pauses of perception are not a stop in phonation, as there is no period of silence. The effect of a pause is produced by a sharp change of pitch direction, or by variations in duration, or both.
Pauses of perception are generally marked by a wavy line which is used at the junction of intonation groups. 
Voiced pauses have usually the quality of the central vowel [ 3: (Э) ] with or without nasalization [ э (m) ]. They are used to signal hesitation or doubt and are therefore called hesitation pauses.
Silent pauses are subdivided into several types according to their length: short, long and extra—long. The short pause is mainly used to separate two in​tonation groups. The long pause which is approximately twice as long is gene​rally used to delimit two utterances. The extra—long pause is used as a rule to separate two paragraphs. But the main factors that determine the occurrence of the type of pause are the semantic relations between the prosodic units. Short pauses indicate closer relations than long ones. 
It should be noted that the duration of pauses is relative, not absolute. It may vary depending on the general tempo of speech.
Pauses are very important constituents of intonation. Besides   their segmentative and delimitative functions they also perform a   unifying function showing the relations between utterances or intonation groups.
